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THE N E W  VALENCIAN 
C O M i C  
A D O L F  B E L T R A N  W R I T E R  A N D  J O U R N A L I S T  
O ery often, especially from such precarious national situations as ours, people speak of passing 
cultural phenomena with an air of 
transcendence which is unrealistic. But 
we can speak freely of cartoons and co- 
mics in the País Valencia, because we 
have precedents -collections and artists 
that in some cases are even classics-, 
names of international prestige, impor- 
tant prizes and new ideas and initia- 
tives. We have everything. 
And as it's a living phenomenon and 
there's little room for chronological re- 
creation, 1 shall just mention that after 
a period in the sixties when there was 
considerable activity in this field in Va- 
lencia, interrupted with the closure of 
the prestigious publishers Maga, a 
whole new batch of cartoonists, who 
trained underground first and learnt 
from European and American comics 
later, burst onto the market in the eigh- 
ties. Sento Llobell, Miquel Calatayud, 
Juan Enrique Bosch Micharmut, Daniel 
Torres, Miquel Beltran, Nacho Balaguer 
and Ana Juan are some af the best- 
known names from this new generation 
of artists, published in magazines in 
Barcelona and Madrid. 
As 1 write these lines, the Generalitat 
has organised an interesting exhibition 
in Valencia of work from the Interna- 
tional Comic Salon at Angoulemes, a 
must for the Valencian cartoonists, who 
featured prominently in the editions of 
1985 and 1987. The exhibition shows 
the vitality of graphic art in this country 
and confirms the trend towards interna- 
tionalization, with the publication of 
artists like Daniel Torres in France, Bel- 
gium, Holland and other countries. To- 
rres is at present having great success 
with his American-style work, creating 
comic books using a whole team of col- 
laborators. 
As if it were not already long enough, 
the list of Valencian cartoonists -who 
share a taste for story-telling in their 
work, a generalised adoption of the so- 
called clear line, and a marked influ- 
ence on the part of cinematographic 
language- has grown considerably: Jo- 
sep Aguilar, Enrique Cuéllar, Ramón 
Marco, Víctor Valero, Carlos Ortin, 
Anna Miralles, Vicent Tiburcio, Juan 
Puchades, mane1 Ciimeno ... 
The importance of such a substantial, 
high-quality workforce goes beyond the 
limits of the world of comics and makes 
its healthy influence felt in artistic 
fields like illustration and design. It 
should come as no surprise that one of 
the emblematic names in design today, 
Xavier Mariscal, should have his ori- 
gins firmly rooted in the beginnings of 
the underground comic in the Valencia 
of the seventies. 
It's therefore understandable that car- 
toonists like Calatayud -finalist in the 
contest for an emblem for the 1992 Se- 
ville exhibition- or Paco Giménez 
should have been awarded the 1989 
Premio Nacional for children's illustra- 
tions and the 1989 Lazarillo prize, re- 
spectively. 
In spite of the lack of an adequate pub- 
lishing and magazine infrastructure 
-the majority of these artists are pub- 
lished in Barcelona and abroad-, Va- 
lencia is continually producing new 
ideas for the world of comics. Recently, 
following earlier attempts like those of 
the Arrebato publishers or the Marca 
Acme collection, a group of young car- 
toonists has launched a collection to 
provide a platform for the new genera- 
tion of artists. The collection is called 
the Moriarty collection and is published 
by Ediciones La General. The País Va- 
lencia, therefore, offers a rich and lively 
cultural medium for artists of the comic 
strip, a universal language with its own 
singularities, in line with the characte- 
ristics of our society's creative spirit. 
